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cHORrUS.® Two households, both alike in dignity,” /7
In fair Verona, where we lay our scer}e, : !3
From ancient grudge break to new mutiny, A
Where civil blood makes civil hands unclean.” 13

From forth the fatal® loins of these two fo&;s C s [
[ i ss'd° | ke their life; 7\ \
A pair of star-cross d° lovers take t N M\
Whose misadventur'd® piteous ovc'ertﬁrows»"} C-f B
Doth with their death bury their parents’ strife. Dot
i th-mark’'d love, | \
The fearful passage of their death-mark’d love, C
. ; 5
And the continuance of their parents rage, (

{

|
§

Which, but® their children’s end, nought could remove, 12

) Sy
Is now the two hours’ traffic of our stage;

The which if you with patient ears attend, &

What here shall miss, our toil shall strive to mend.f-”

[The CHORUS exits.]

SCENE 1. Early morning. A public square in Verona.

[SAMPSON and GREGORY, servants of the Capulets, enter. Because of the
= feud between the powerful Capulet and Montague families, they are

armed with swords and bucklers, or small shields. ]

- J\\

=X
N

<

— }b sampsoN. Gregory, on my word, we'll not carry coals.®

GREGORY. No, for then we should be colliers.®

SAMPSON. | mean, and we be in choler, we'll draw.®
‘_/_.*_)

GREGORY. Ay, while you live, draw your neck out of collar.

( Lomi

1 Chorus: Elizabethan dramgfigc
times used a figure known s { ©
to comment on a play’s action a1
describe events not shown o f:r;;; ‘
this prologue, or introduction, the .
explains what the play is aboyt g
social status.

S0me
Ne chr

ut. di gmgv,y‘

3 mutiny (M0’ t3 né): violence

4 civil blood . . . unclean: citizen: «

their hands with each other’s blgod

5 fatal: ill-fated.

star-cross'd: doomed becayse of 1
positions of the planets when they ye:
born

()}

7 misadventur'd: unfortunate
overthrows: ruin.

11 but: except for.

12 two hours'. .. stage: subject
our play.

14 What here . .. mend: We v
clarify in our performance whate
unclear in this prologue

/Q&m

:.Noib _

/T carry coals: put up with ir

| Elizabethan expression)
| 2 colliers (kol” yarz): coal v

o

—

saMPSON. [ strike quickly,® being mov'd."CAwL nat (1o )

GREGORY. But thou art not quickly® mov’d to strike.
SAMPSON. -A-dog of the house of Montague moves me.

GREGORY. To move is to stir, and to be valiant is to stand.
Therefore, if thou art mov'd, thou run’st away.

saMPSON. A dog of that house shall move me to stand. I will

take the wall® of any man or maid of Montague’s.

GREGORY. That shows thee a weak slave, for the weakest goes

to the wall.®

¥
SAMPSON. 'Tis true, and therefore women, being the weaker

15 vessels, are ever thrust to the wall:® therefore | will push
Montague’s men from the wall, and thrust his maids to
the wall.
582 & UNIT 4 DRAMA DU 8@2
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3 and...draw: if weare a
choler (kol” ar), we will draw
4 collar; the hangman's r

axtends the pun with collier ar

5 quickly: vigorously. movd
6 quickly: speedily

11 take the wall: walk on €
the path closest to the walls 01
(Since this was the
is asserting his superiorty OV

Montague servants.)

12-13 weakest . . . wall: ¢
are pushed to the rear

15 thrust to the wall: 53¢ t

edllc



Detail from Camera de
gl Sposi (The
Wedding ¢ Chamber), 1474 Andrea

Mantegna, Fresco Palazzo Ducale
Mantua, Italy. )

Viewing the painting: What details
:n this fresco help you visualize what
ife was like in northern Italy in the

14th and 15th centuries?

REGORY. The quarrel is between our masters and us their men. —V

: oW AL
wpsoN. "Tis all one.® [ will show myself a tyrant. When [ have | 19 ek 0
fought with the men; T will be civil with the maids; I will A\
cut off their heads. \ S

REGORY. The heads of the maids?

AMPSON. Ay, the heads of the maids, or their maldtnhLads
take it in what sense thou wilr. —J)

REGORY. They must take it in sense® that fLe[ L. 25 Cregory plays on two meanings of
l“f “[’VII“ J,-.
AMPSON. Me they-shall feel while I am able to stand and’tis ) Reny e e
known I am a pretty piece of flesh. (1} v SN &
REGORY. "Tis well thou art not fish; if thou hadst, thou hadst

been-m;lg_hn Draw thy too tool,® here comes two of the house | 29 poor-John: salmnsmered 3
of Mcmtagues /| poor man's dish). tool: sword

M and BALTHASAR, servants of the Montagues, enter.]
AMPSON. My naked weapon is out. Quarrel! I will back thee.

lIGOI!a How? Turn thy back and run?’ 34 marry: by the Virgin Mary (' mild
4 { ¥ oath similar to jndeed).
Féa‘ me ROt 35 Letus. .. begin: Sampson wants to
No mm-w ° | fear thee! let them begin the fight so that he and
3
us take the law of our sides; let them begin.®

ROMEO AND JUL

"ACT 1,SCENE1 % 583
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IEWING THE PAINTING

Andrea Mantegna (1431-1506) was
one of the foremost painters of north-
ern Italy in the 15th century. In his
famous work The Wedding Chamber,
he painted the walls and ceiling of a
room to make it appear as an open-air
pavilion with men and women look-
ing down from above.

Viewing Response The rich clothing
shows what nobles wore. The artworks
on the walls and ceiling show what soci-

U TN, 3 R A e m e e - |

Gregory can claim to have fought in
| self-defense. 2’\&-

ety considered elevating and aesthetically
pleasing. The intimate groupings of men
talking together show that they valued

exchange of ideas. ;

L} Literary Elements
DIALOGUE Have students read the
dialogue between Sampson and
Gregory and describe lts subject
mood, and Ianguage )

of hatred b
C 1SuU -

ssion unbridled by reasol Pomt
out that this beglnmng dlalogue
“forces the audience to confront con-
flict and think about physical love,

although on a low level.
g U{ £




n Active Reading .,kknmcu and ]u]lct

QUESTION Have students consider
what this rancor between the ser-
vants of Montague and Capulet
reveals, (The hatred must be long
standing and run deep if it has passed
by association to nonrelatives.)

‘ .t them take it as
arecory, | will frown as | pass by, and let them 2

37 list: please
they list.”

e, 1 will bite my 'fb,‘im,}?of‘t them, 38 bite my thumb: an ingf;,

\\fi % m\ e S },W

saMPSON, Nay, as they dar e
which is disgrace to them if they bear it.

ot s, 8it]
40 ABRAM. Do you bite your thumb at us, sir ( ?

sampson. | do bite my thumb, sif.

n Author’s Craft

ABRAM. Do you bite your thumb at us, sir’ %&
B i e crae SAMPSON. |Aside to GREGORY. ] Is the law of our side if I say ay! 0'/ m
uses puns heavily in this drama, g gfw
often in bawdy contexts to create GREGORY. |Aside to SAMPSON ] No-

sexual humor. This line contains a
fourfold pun: hind means “servant”
but also “female deer,” and heart-
less means “without feelings” and
“without harts” (male deer).

al -
J
45  SAMPSON. No, sir, | do not bite my thumb at you, sir; h“ﬂ W A.{W )

bite my thumb, sir.

GREGORY. Do you quarrel, sir’ goﬁﬂ

ABraM.  Quarrel, sir? No, sir.
saMPSON. But if you do, sir, | am for you.” I serve as good 49 |am;% s

50 4 man as you. :)}(\Q \Nﬁ
ABraM. No better! ‘ 0)){'6
sampsonN.  Well, sir. |

[Enter BENVOLIO, LORD MONTAGUE's nephew.

\V\uer‘rPcL
C e vrnsS o

GREGORY, Say “better.” Here comes one of my master’s

< to kinsmen. 728 ot

3 SC 4 f’\q'ﬁ Ot(.ar:)t_‘ 55 SAMPSON. Yes, better, sir. d{f \A

6 g ABRAM. You lie. ) 0)(9
APEE M ke , sAMPSON. Draw, if you be men. Gregory, remember thy % ) \ﬁj

ashing® blow. 58 e (

1t washing (; [
Q \100'\4\ S*O“:\— J(?" 9\6 1 [Theyﬂght.] \lv _,\A‘Q .

b the o\o ac®

.

. BENVOLIO. Part, fools! % r\ﬁ}b 3
- 60 Put up your swords. You know not what you do. [Beats down 5?0
OCown W i

Ny
their swords. | |24

[TYBALT, LADY CAPULET's nephew, enters with his sword drawn. He
speaks first to BENVOLIO. )

TYBALL. What, art thou drawn among these heartless hinds”
Turn thee, Benvolio; look upon thy death.

G do'\j oo ke’ M\ﬁ&»

BENVOLIO. | do but keep the peace. Put up thy sword,
Or manage it to part these men with me.

65  TYBALL. What, drawn, and talk of peace? | hate the word

As | hate hell, all Montagues, and thee.
Have at thee, coward!
[eaching

Options

584 % UNIT 4: DRAMA
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0OLIO and TYBALT fight as me
{' Lﬂ, Then an OFFICER of the 1oy,
camy gluubs, battle-axes (bills),

amzens. Clubs, bills

" of both families enter

M and seyerg] CITIZENS enter. They
and speqrs (Partisans L] h

and partisgps! Strike!

and join the

trike! Bear the 1
3 : i _ m down
Down with the Capulers! Down with the Montagyes!
[LORD CAPULET, in his dressing 8OUN, and [ ADy capy 1y e enter.]
Sk < “WULE ] er.
n caPULET  What noise is thig

Uive me my long sword, ho!
LADY CAPULET. . A crutch,

» 3 crutch! Why cq you for 3 sword\.’—, WA M
CAPULET. MY sword, | say! Old Montagye s U %G

COme
' And flourishes his blade i, Spite® of me, l -3 @14
i35 A L
WMAGL?E and LADY.\!O.\"FAGL'E enter. LADy MONTAGUE ‘\
mes to hold back her hushand ]

MONTAGUE. Thou villain Capulet! _Ho|g me not; let me go.
B LADYMONTAGUE. Thou shalt no;

3 4
tstir one foot to seek a foe. / W
[PRINCE ESCALUS enters with his TRAIN.]
PRINCE.  Rebellious sub; peace,
- Profaners of this neighbor-stained sgee]s__
B Will they not hear? Whar. 1! You men, you beasts.
- That quench the fire of Your pemnicious® rage
- With purple fountains issuing from your veing!
0 pain of torture, from those bloody hands
W your mistemper’'d® weapons to the ground
the sentence of your moved®

Draw sl e ="a Wl

|
|
P
|

€CLs, enemies to

prince.
a0 airy word .3 ¢

Capulet, and Montague,
rb'd the quiet of our strecy

0 part your cank'red hate.
ur streets again, RO
. , E_,,rﬁ it of the peace-° G

n judgment place.
men depart.

Scanned by CamScanner



100

105

110

115

120

.
43

=]
L~
>

U‘\e

}QQ(@C?‘

Romeo and J uliet

La.a

o]
nt quarrel new abroach’

MONTAGUE. Who set this ancie ;
hen it began!

Speak, nephew, were you by w

pEnvoLIO. Here were the servants of your adversary

And yours, close fighting ere [ did app
[ drew to part them. In the instant cam,e

The fiery Tybalt, with his sword prepar’d;

Which, as he breath’d® defiance to my €ars,

He swung about his head and cut the winds,

Who, nothing hurt withal,® hiss’d him in scorn.
While we were interchanging thrusts and blows,
Came more and more, and fought on part and part,’
Till the Prince came, who parted either part.

roach.

LADY MONTAGUE. O, where is Romeo? Saw you him today’
Right glad | am he was not at this fray.

BENVOLIO. Madam, an hour before the worship’d sun
Peer'd forth® the golden window of the east, . - "
A troubl’d mind drive® me to walk abroad,; ) ,\j\a’"’f }B
Where, underneath the grove of sycamore | it
That westward rooteth from® this city side,

So early walking did I see your son. ;
Towards him I made, but he was ware® of me’ -
And stole into the covert of the wood.®

I, measuring his affections,® by my own,

Which then most sought where most might not be found,*

_ Being one too many by my weary self,

ot Pursued my humor not pursuing his,®

125 eé:\{ And gladly shunn’d who gladly fled from me.

MONTAGUE. Many a moming hath he there been seen,
°" With rears augmenting the fresh morning’s dew,

&) Adding to clouds more clouds with his deep sighs;
But all so soon as the all-cheering sun Y
o 1 J
. - - 1 \
Should in the farthest east begin to draw 'v’L U

The shady curtains from Aurora’s® bed, \
Away from light steals home my heavy® son

And private in his chamber pens himself,

Shuts up his windows, locks fair daylight out, 2
And makes himself an arrificial night.

Black and portentous must this humor provel
Unless good counsel may the cause remove.® |

{

BENVOLIO. My noble uncle, do you know the céuse?

MONTAGUE. [ neither know it nor can learn of him.

-

99 Who . . . abroach: Who regpen.
this old feud? .

105 breath'd: uttered

107 nothing hurt withal: not fyt

this

109 Came more . . . part; More
more men arrived and fought
or the other.

114 forth: out from
115 drive: drove

117 westward rooteth from
the west of

119 ware: aware

120 covert of the wood:
of the forest

121 affections: feglings
122 most sought . ‘,\t_mm:
find a solitary placs

124 Pursed fiy." . his:

my own r“oc\ umor) by 1 o
ng nis. < : v YE
f-\,,/ ™~ A 3
y Y
n W v '

- A _p
31 Aurora (3 ror 3t
the dawn in classical mytne
132 heavy: sad

36-137 Blackand. ..remo*
Montague fears that this Mo

trouble if allowed to CoNUM




153-154 | would . .. shrift: | hope
that by waiting (for Romeo) you will be
lucky enough to hear a true confessior

155 morrow: moming

.

Wféﬁjﬂ
%

{
.

. e T 1ove appearsy
so gentle but proves to be a rough tyrant. |
166-167 Alas that ... will: Romeo
regrets that love, although blind, is still

able to hit its target. (Cupid, the god of

love, is often portrayed wearing a blind-

old.)

What fray was here: Romeo only
now\potices blood or some other sign of
the fighting.

172 pf nothing first create: Romeo
refers fo the idea that God created the
univerge from nothing.

“T1.SCENE1 % 587
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R()lllL‘() dll(l lllll' m( g

Misshapen chaos of wvll—s(-(-mmu forms,
Feather of lead, bright smoke, cold fire, s
Still-waking sleep, that is not what it is!°

This love feel I, that feel no love in this.®

D()S!’ thou not l;muh?

175

- 180

l(L‘ hL'zlll’_[_’l:_

BENVOLIO. No, coz,’ | rather weep.

rROMEO. Good heart, at what!

BENVOLIO. At [hy 20K d heart’s oppre

ROMEO. Why, such is love’s transgression.

Griefs of mine own lie heavy in my breast,
Which thou wilt propagate, to have it press'd
With more of thine.® This love that thou hast show

Scanned by CamScanner




William Shakespeare +~

IQ b 4

cr Doth a&-nore grief to too-much of mine own,
Love is 23mo

o mopgNnade with the fume of sight—1/ Faphors |
& Y/ Being purg ire sparkling in loyers eyes: |

Being vex'fe sea nourish’d i}, loving
What is it else? A madness mos; discreet

Bb A choking gall,” and a preservin
# %0 Farewell, my coz.

186 Being purg'd: when the smoke has

tears. cleared,

1]
)

188 discreet: discriminating.
£.5weet. 189 gall: bitterness.
BENVOLIO, Soft!® I will go along.

190 Sof Wait a minute!
And if you leave me 5o, you do me wrong. '

.

y\a lms ’
—
romeo. Tut! I have lost myself. | 4, not here; L + i\(‘ “3)
is i Romeo, he’s some ther wh \ 0> _,j(‘-’(h y &~
This is not omeo, ° S0INeE other where y_)J(\/;’ \Ou
who is that you loye? J

194 in sadness: serj usly.ol3
195 koMo, What, shall [ groan and re]] thee? (7?;

penvoLio.  Tell me in sadness °

0
~ BENVOLIO. Groan? Why, no; 5 C) \j‘)’
bt i Bur sadly tell me who, )<0 D/O«) \(\ £5
- RoMeo. Bid a sick man in sadnes make his wil].
Aword ill urg'd to one tha i so ill!

ness, cousin, I do love 2 woman,

oy 4 , N .,(f‘
I g/un d so nea-r when 1 suppos’d you lov’d. Q-( },.L QQ 3‘ R 5 _\\
right good markman. And she’s fair [ love. N o )2(‘ 6\-’
right fair mark,” fair €0z, is soonest hit. 202 right fair mark: easily seer targetxb\(\
in that hit you miss. She'll nor be hit N
ow. She hath Dian’s wit,°

204 Dian’s wit: the cleverness of

Diana,

00f° of chastity well amm'd, ng Fx Roman goddess of chastit. T

k chilc ish bow she lives uncharm’d. 265, proof:gmg:

1 leﬁe of loving terms,® 207 stay ... . terms: submit to courtship,
iter of assailing eyes,

208 bide: tolerate

Nzw Nor ope...... gold: Nor can she be

poor seduced by expensive gifts
' bﬁaﬂty dies her store.° W TR 211 wbenshe. e When she

. y . : dies, all her wealth will die with her beay-
2 that she will still° live chaste? ty (because she will have no children to

] ME o inherit her beauty),
: £e; :
_“g;‘akes huge was / 212 stil: abways, "
erity 3 N T T )
ity.° A 213-215 In that sparing .

R it er trfiness gy
B fair,B Omeo says that her thriftiness is really

' wasteful, because no children will be born
Dair. _ eluate her beauty.
that VoW & ' : ' 216 fair: dy” or “j

L — | blss
’ﬂﬁﬁkofher B
canned py Camoscanner



- o ‘.
.,#‘_Romco and ]uliet \}b\\ % %Mu \;;}\
A _ %@ : X \ N |-

y_ !

gomeo. O, teach me how [ should forget to think: yf O,y [
BENvOLIO. By giving liberty unto thine eyes. 2 ‘d\ ﬁv‘\y\ .
Examine other beauties.  —7 obthes H&h W L I\ \(W

ROMEO. s the v
To call hers, c/_yn site, in questior " 223-224 Ts.. more:
225 These happy® masks® that k;« fair ladies” brows, : n n
Being black puts us in mind they hide the fair. o g
He that is strucken blind cann .
The precious treasure of his eye
Show me a mistress that is passing. fair:

230 What doth her beauty serve but as a note J
Where | may read who pass 'd® that passing fair: 231 pass'd: surpasss
b= i

Farewell. T'nr.,u canst not teac]

\b\’ genvorio. Il pay that doctrine, or else di

& oo

4%;&5 2. Later ghat afternoon, A street near C~\PL LE.E hmw.ﬂ in
| Verona™  F\ X '\Pcl\as (fjp;{ o Wy N

[CAPULET enters with COUNT PARIS, a young rz,:.': ; /o g land
L cem H T
with a SERVANT ] C v /

\CAPLLET But Montague is bound as we
~‘
alike; and ’tis not hard, I think

“In penalty
For men so old as we to keep the peace.

paris. Of honorable reckoning® are you both,
And pity ’tis you liv’d at odds so long. g
But now, my lord, what say you to my suit’?

Il as 1./ A

(11

cAaPULET. But saying o ‘er what | have said t“efﬁrc >
\ .;;7\ My child is s yet a stranger in the W orld,”
She hath not seen the change of fourteen vears; :
'_“ 0 Let two more summers wither in their pﬂde \LJ A[’ \\b\ ’Gk’ nv\ |
K ¢7 Ere we may think her_ripe to be a bride. \ ,‘« q
F Jo paRris. Younger than she are happy mothets made. EM \——'; '
¢ & cAPULET. And too soon marr'd are those so early made. 5"\5 ’T oy RS
/ Earth hath swallowed all my hopes but she;° 4 Earth hath ... S%>
15 She is the hopeful lady of my earth.® / e 8
! But woo her, gentle Paris, get her heart; e oS
' My will to her consent is but a part. p%Y
. N And she agreed within her scope of choice y O b i
i Lies my consent and fair according voice.® (‘)“\p{\\ s
L 20 This night I hold an old accustom'd® feast, \7“ 4 J
T\

Whereto I have invited many a guest, ,n\ arty
he! n Ahe a !
590 % UNIT 4: DRAMA T o g
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Such as I love; and you among the store,

One more, most welcome, makes my number mq
At my poor house look to behold this night re.
Earth-treading stars® that make dark heayep, light.
Such comfort as do lusty young men fee]

When well-apparel’d April on the heel

Of limping Winter treads, even such delight
Among fresh fennel buds shall you this night
Inherit at my house.® Hear all, all sce,

And like her most whose merit most shall be;
Which, on more view of many, mine, being one,
May stand in number, though in reck’ning none.°
Come, go with me. ~

APULET speaks to his SERVANT and hands him a piece of paper that
ontains the names of the people he is inviting to his party.]

)
W

J'(/ !:"l )

I

S

: Go, sirrah,® trudge about pov!
T'iiv@ugh fair Verona; find those persons out 0,29
"' ose names are written there, and to them say fd; L

| ﬁhse and welcome on their pleasure stay.’
PARIS exit. The SERVANT, who cannot read, looks at

‘ind them out whose names are written here! It is
s thar the shoemaker should meddle with his yard and

Scanned by CamScanner

E 50‘
25 Ea\n'hﬂtreadln‘ars Eogﬁ)n{é;

=

. 26-30 Such comfort. ..

o0 'R

\:3’#‘

‘.“/’T/u ,r
w <%

house:
Tonight the pleasure you will take at my
house is like the joy that young men feel
when spring replaces winter.

30-33 Hearall ... none: Capulet sug-
gests that after Paris has compared Juliet

. to the others, she may strike him as mere-

ly one woman among many, not worth
special consideration.

34 sirrah (sir’ 3): a term of address
used when speaking to someone inferior
in rank.

‘ 37 stay: wat. .

| 21;‘ ?C "gd

f—~~ [/ p

N~ A rn/l
| VI




Romeo and lulicl
Literary Elements o
PLOT Have students consider ways womEo.  Not mad, but bound more than a madman is;
that this scene advances the plot. p Shut up in prison, kept without my food,
. "o ) , : ; ~ PRy ollow 56 God-den: good afte
(It sets up the place for Romeo and \\"’hil‘l and tormented and—Gaod-den, }_Uud fL“i\\- € W(: en: good a
luliet to meet.) ; ; L ae Al A TEERIE
vy = sErvant, God gl gml«lun | pray, sit, can you read’ 57 God gi": God give you
: Av. mine own for > in my misery.
Literary Elements RoMEO. Ay, mine own fortune in my \
FIGURATIVE LANGUAGE: Metaphor Ask sErRvaNT.  Perhaps you have h.nn}«l it \\lfllk‘l:‘ book
students to identify and analyze the 00 But, | pray, can you read anything you see!
comparison Romeo makes here., RoMEO. Ay, i 1 know the letters and the language.
a )
l ":?W'd(m\‘i i Chnfn(;TGTfI{P RDI];UOI SERVANT. Ye say I\\\I\L‘Sll\'. Rest you lnCl’l'\,'-o
(Romep tompares love to a rehgion _ . de
andAmplies that it he were ever R - ROMEO. ‘bt‘.w. |c”m\'; luu) nc;_\\_l. (I L| x{uulsl,l b s frewell. o )
thihk another woman more beautifi Signior Mu.rllnn and lm. wife and daug 1.r:|>. kg{l'nr\ 64 County.mu‘l;: \ A\
i8N Rosaline he should be blinded. 05 Anselm and his beauteous sisters; the lady widow of Vitruvio; @ P\ @
S lme Dlaasntla ¢ te o b iR nks e 5 g /
| he metaphor indicates Romeo's n Signior | }Alul\l‘lu .md. his lovely juuw, L\l.Llul[‘\O and his A ) Q"Q
‘ Impetuous nature and his, exagger brother \ ;||vm|_n.c: n.unu unclcik,npl%lcl‘. hf \\'.m‘ ;ll'ld \0\\ o
| ated view of love.) daughters; my fair niece Rosaline; Livia; Signior Valentio and ’L O
” his cousin Tybalt; Lucio and the lively Helena.” \(\ \*(‘ QQ W\
L "

O A fair assembly. Whither should they come? SO\' 14 Q 'y \A
xﬁ" SERVANT.  Up. Q.F \ \D\\ ,QK\ \
ROMEO.  Whither! To supper? 6\’ \(\‘\5 ' \\ .6"‘;
SERVANT. To our house. \ /,b !

ROMEO,  Whose house!
75 SERVANT. My master's.
ROMEO.  Indeed | should have ask'd thee that before.
SERVANT.  Now I'll tell you without asking. My master is the great
rich Capulet; and if you be not of the house of Montagues,
I pray come and crush a cup® of wine. Rest you merry.

-y 79 crush a cup: have a drrs
[The SERVANT exits. ]

8O I!I{N‘\'()l,l(). At this same ancient® feast of Capulet’s Oﬁ\l 80 ancient: traditions
,Wﬂ;\lino whom thou so lo\'cs;LL___,./ : o 4

With all the admired Beauties of Veronn. e o b

Go thither,® and with unattainted® eye 33 \h'th - there unatanted: 7

Compare her face with some thae | shall show el

85 And T will make thee think thy e

swan a crow.
ROMEO,  When the devout rel

igion of mine eye 86-80 Whenthe .. la%
0. ) . 89 Whenthe...
Maintains such falsehood, k

then turn tears to fi
2 ars to tires; |
And these, who, often drown’d, could never die b
Trnnsp-\mm heretics,© | SUCS broken faith with |
90 e f 1 ereties,” be burnt for liars!® wish the tears tumed
One fairer than my love? The
)
Ne'er saw her match since

eyes could be bumed like =
89 heretics: People w
gious belief contrary 10 &

he all-seeing sun
first the world begun.
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: \
g’ TR AT WA et
IND) AL
. \\\m('f- [ BUNILY A W illiam Shakespe
oL10.  Tut! yo saw her fair .
BENVOLIO, ‘u‘r 0\\ ?x saw her VtAm.,nonC else being by
Herself pois'd® with herself in eicher e ;
B_ut in rh;}t crystal s}‘uh‘s‘\ let there be weigh'd | :
05 Your lnd\j s love against some other taid 4 ay
That [ will show you shining ar this feacr
And she shall scant show well thar now seeme 1.
i roMEO. I'll go along, no such sicht o be b
But to rejoice in splendor of mine owp_°
y, [They exit.]
¢
SCENE 3’ Later that evening, before the party. A room in
.~ CAPULET's house.
[LADY CAPULET and the Capulets’ NURSE enter. |
LADYCAPULET. Nurse, where's my daughter? Call her forth o me
NURSE. Now by my maidenhead at twelve vear old. 3 terary EI
: | bade her come. What, lamb! What, ladvbird!
, God forbid! Where's this girl? What, Juliet!
} —— ki 0
[JULIET enters.]
B
5 JUUET. How now? Who calls?
NURSE. Your mother.
JULIET. Madam, | am here.
What is your will?
LADY CAPULET. This is the matter—Nurse, give leave® awhile; 7 give leave
We must talk in secret. Nurse, come back again.
I have rememb’red me; thou’s hear our counsel.® 9 thou's hear ou
0 Thou knowest my daughter's of a pretty age. .
NURSE. Faith, I can tell her age unto an hour.
LADY CAPULET. She’s not fourteen.
NURSE, I'll lay fourteen of my reeth—
13 teen

., to my teen® be it spoken, I have but four—

not fourteen. How long is it now
i s 2 '
SUIAC

A fortnight and odd days.” - Fevd E

odd, of all days in the year.

. Eve at night shall she be fourteen.
(God rest all Christian souls!)

° Well, Susan is with God;

d for me. But, as I said,

at night shall she be fourteen;

. marry;° | remember it well.

ROMEQ AND JU LIET,
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LADY CAPULET. Enough of this, | pray thee hold thy peac

NURSE. Yes, madam, yet | cannot choose but 1.

JULIET.  And stint thou too, | pr
NURSE. Peace, [ have done,

LADY CAPULET. Marry, that

g : ,
"Tis since the earthquake n(m(l:lcvcu Y('ill'f.;) \/p.

And she was wean'd—I shall never forget it

Of all the days of the year, upon that day;

For I had then laid wormwood® to my dug,”

Sitting in the sun under the dove-house wall.

My lord and you were then at Mantua

Nay, | do bear a brain®—but as [ said,

When it did taste the wormwood on the nipple

Of my dug and felt it bitter, pretty fool,

To see it teachy® and fall out wi’ th’ dug!

Shake, quoth the dove-house;® "twas no need, | trow,

To bid me trudge.®

And since that time it is eleven years,

For then she could stand high-lone;® nay, by th’ rood,®
She could have run and waddled all about:

For even the day before, she broke her brow,

And then my husband—God be with his soul!

'A° was a merry man—took up the child.

“Yea,” quoth he, “dost thou fall upon thy face? \ -
Thou wilt fall backward when thou hast more wit,” } p’
Wilt thou not, Jule?” and by my holidam,® i
The precty wretch left crying and said, “Ay.”
To see now how a jest shall come about!

I warrant, and I should live a thousand years,
[ never should forget it: “Wilt thou not, Jule?”

(|||u||u lug I‘\I
And, pretty fool, it stinted® and said, “Ay.” '

:
wgh

To think it should leave crying and say, “Ay.”

And yet [ warrant it had upon it brow

A bump as big as a young cock'rel’s st ne

A perilous knock—and it cried bitte
“Yea,” quoth my husband, “
Thou wilt fall backward wh
Wilt thou nor, Jule?

rl y. LN / :
fall’st upon thy face!?

cn |'|'u)u COmest to ape, )

It stinted and said, “Ay.”  /

ay thee, nurse, say 1.
God mark thee to his v
abe that ¢'er | nurs'd,
thee married once,

race!
Thou wast the prettiest b

And [ might live to sce
[ have my wish.

“marr
I came to talk of. Tel| me, daug
How stands your dispositions

» . l

y 15 the very theme
hter Julier,

to be married?
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26 wormwood; a bitter ofl {rom 1

leaves of a plant, dug; breast

29 1 do bear a brain: My min
sharp

$2 teachy: tetchy; imtably or
ensitive

b4 Shake . . . dove-house
dove-hoyse began to shake (i

earthquake
Y334 ‘twas . ., trudge; | (
Ny urging to get away.

)6 high-lone; upright withou!

Jrood: cross

10 '/\]‘-)Jw' {;/ A
\J -
Y
\J
42 wit: knowledge

5 by my holidam; by my

oath)

48 stinted: stopped

st

-
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72 rogch upon these years: at about
the same age. P te

{o

76 man of wax; a model man, as per-
fect as g wax-statue.
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'

R1 velume: book—TiTiS metapior
extended in lines 82-92.) \
o - \
83 every married lineament \
(lin’ & 3 mant): all the harmonious \

features of his face.

86 margent (mar” jant): margin (which,
~ like the marginal notes in book, reveal
| whatever is not clear in the rest of his |

| face).
88 cover: binding (that is, 3 wife).
89- i Ir sea i

" eautiful by the fai
Scanned by CamScan rr\nea;jfa- even more beautiful by t




